Uvod

U mediokracijskom dobu zavodenja i mani-
puliranja suvremenim medijima, poziv na
budenje stvarateljske snage predocavanja,

slike i djela stvaranja — postaje posebno vazno.

Povijesna atenska pobjeda logi¢kog nad mit-
skim rezultirala je svijetom koji se nad pobje-
dom mora zamisliti. Povremeni izleti u bude-
nje mitskoga ostavili su takoder trajne oZiljke
na stablu ljudske civilizacije. Mehanizmi koji
bi masovno probudili energiju kreativnosti i
imaginacije, jo$ nisu na djelu.

Suvremeni oblici mita proizvod su strojeva
industrije zabave i odvode u virtualne pretin-
ce ljudske samoce. Jesu li u korijenima svih
odnosa elementi tajne i nevidljivi autoriteti?
Narcizam, zvijezde, masmedijske teogonije,
nova masmedijska mitologija, ponovno su nas
doveli do Zivota u sjeni bogova. Poput Grka
dopustamo da se bogovi upli¢u u nase Zivote i
odreduju naSe sudbine. Na oltar im donosimo
naSe vrijeme, sebe.

Mitovi su sadrZani u jeziku, umjetnickom
djelu, religijskoj objavi spasenja, simbolima
kojima komuniciramo, u strukturi prica,
vijesti, romana, komunikacije. Mit je horizont
sukoba dobra i zla, svjesnog i nesvjesnog, ra-
zumskog i intuitivnog, uzroéno-posljediénog

Introduction

In the mediocratic age of seduction
and manipulation by the contemporary
media, a call to awaken the creative
powers of visualization, the image and
work of creation - becomes particularly
important. The historic Athenian victory
of logic over myth has resulted in a
world which has to think long and hard
about victories. Occasional trips to
awakening the mythical have also left
permanent scars on the tree of human
civilization. The mechanisms for the mass
awakening of the energy of creativity
and imagination are not yet in place.

The modern forms of myth are the
products of the entertainment industry
machines and they lead to the virtual
compartments of human loneliness. Are
the roots of all relationships filled with
the elements of secrets and invisible
authorities? Narcissism, the stars, the
mass media theogony and new mass-
media mythology have once again
brought us to living in the shadows of
gods. Just like the Ancient Greeks, we
allow gods to interfere in our lives and
determine our destinies. At their altars,
we sacrifice our time, ourselves.

Myths are contained in language,
works of art, the religious revelation
of salvation, the symbols we use in
order to communicate, the structure of
stories, news, novels, communication.
The myth is the horizon of the conflict



i spontanog, realno moguceg i utopijskog, ¢i-
njenic¢nog i stvaralackog, realnog i maste, bo-
zanskog i ljudskoga, religijskog i umjetnickoga,
nuznog i sluéajnoga, tehnologije i spontani-
teta, nuznosti i slobode, materijala i forme...
Svako od ovih pitanja treba otvoriti da bi se
raskrilila vrata horizonta pitanjima na koje bi
odgovori mogli odluéiti o naSoj sudbini:

Sto je u dobu starih i novih mitologija
mogla, ¢inila i Sto moZe uciniti ta stvaralacka
mo¢ predocavanja, snaga vizualnog mislje-
nja koje se ne zaustavlja na predstavljanju
vremena i prostora u dvije dimenzije? Kako
medioloski, filozofsko-medijski, teorijski,
otvoriti prostore izmirenju teorijskog praktic-
kog i poeti¢kog u razli¢itim nam podrudjima
nasih interdisciplinarnih bavljenja pokusSaji-
ma razumijevanja svih dimenzija medijskih
posredovanja. Koliko ima snage u snazi
imaginacije?
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between good and evil, conscious and
unconscious, rational and intuitive,
causal and spontaneous, realistically
possible and utopian, factual and creative,
real and fantasy, divine and human,
religious and artistic, necessary and
accidental, technology and spontaneity,
necessity and freedom, materials and
forms... Each of these questions should
be cracked in order to spread open the
door of the horizon with the issues whose
resolutions could decide our fate:

In the age of the old and new
mythology, what could it do, this
creative power of representation, the
power of visual thought that does
not stop at the presentation of time
and space in two dimensions, what
did it do, and what can it do? How do
we mediologically, philosophically, in
media and in theory, open the space
of reconciliation of the theoretical and
practical poetic in our different areas
of interdisciplinary dealing with the
attempts at understanding all dimensions
of media mediation? How much power
is there in the power of imagination?



